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with the 
Illinois State University 
Symphony Orchestra 
· Glenn Block, Conductor 
I The one-hundred second program of the 1998-99 season. 
Braden Auditorium 
Sunday Afternoon 
February 28, 1999 
3:00p.m. 
Concerto No. 2 in B Minor 
Allegro moderato 
Program 
Brian Dollinger, Double Bass 
from Die Fledermaus 
Czardas 
Concerto del Garda 
Moderato grandioso 
Janna Peterson, Soprano 
Andrew Rummel, Tuba 
Intermission 
Symphony No. 5 in D Minor, Op. (1937) 
Moderato 
Allegretto 
Largo 
Allegro non troppo 
I 
Giovanni Bottesinil 
(1821 - 1889) 
Johann Strauss I 
(1825 - 1899) 
I 
Elizabeth Rauml 
(born 1945) 
I 
Dmitri Shostakovich I 
(1906- 1975) 
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SHOSTAKOVICH - SYMPHONY NO. 5 
Notes by Dr. Glenn Block 
Shostakovich was nineteen when his professional life got off to a brilliant 
start with an amazing First Symphony, written as a graduation composition 
from the St Petersburg Conservatory in 1925. Acclaim continued for another ten 
years until his career ran aground when Stalin attended his controversial opera 
Lady Macbeth of Mtzensk. Shostakovich was scandalired in the press, and in an 
article titled "Chaos Instead of Music," the Russian government newspaper 
Pravda (Truth) launched a fierce attack on Shostakovich. He was to compose 
his Fourth Symphony, but would not allow it to be played until 1961 ! 
On April 18, 1937 Shostakovich began a new symphony: his fifth. He completed 
it by July and premiered it in November as a celebration of the 20th 
anniversary of the 1917 Revolution. A reviewer called it " ... a Soviet artist's 
reply to just criticism," a characterization accepted by Shostakovich. We in 
the West read that phrase with a certain embarrassment for Shostakovich -
the story of an artist not allowed to be honest with his aesthetic ideals - a 
composer who withdrew a forward-looking Fourth Symphony and recants it 
with a more conventional one, a Fifth Symphony that will be accepted by his 
government and his critics. 
The completion of the Fifth Symphony and the jubilant embracing of the 
work by both the public and the government represented an important turning 
point in Shostakovich's artistic life. Ten years later Shostakovich was to suffer 
another series of attacks after World War II far more vicious than those he 
suffered before the war, and then waiting until 1958 for a second "rehabilita-
tion." 
Shostakovich begins his Fifth Symphony with a musical gesture at once 
forceful with sharply dotted rhythms that stays on to accompany a broadly lyric 
melody in the violins. The Scherzo is brief and functions between the intensely 
serious first and third movements. With the Largo we hear a new warmth of 
sound achieved by a string and woodwind sound with all the brass not used 
until the finale. 
The enormous march-like Finale brings back some of the martial moods of the 
climactic passages of the first movement But the purpose now is to express 
triumph and not threat and tension. ''The theme of my symphony," Shostakovich 
declared in 1937, "is the making of a man. I saw man with all his 
experiences as the center of the composition ... in the finale, the tragically tense 
impulses of the earlier movements are resolved in optimism and the joy of 
living. 
In Solomon Volkov's Testimony, the controversial "Shostakovich memoirs" 
published in 1979, one reads the following comment 
Awaiting execution is a theme that has tormented me all my life. Many 
pages of my music are devoted to it. Sometimes I wanted to explain that fact to 
the performers; I thought that they would have a greater understanding of the 
work's meaning. But then I thought better of it You can't explain 
anything to a bad perfonner, and a talented person should sense it himself .... I 
discovered to my astonishment, that the man who considers himself the Fifth 
Symphony's greatest interpreter (Bernstein - ed.?) does not understand my 
music. He says that I wanted to write exultant finales for my Fifth and 
Seventh symphonies but I couldn't manage it It never occurred to this man 
that I never thought about exultant finales, for what exultation would there 
be? I think it is clear to everyone what happens in the Fifth. The rejoicing 
is forced, created under threat, as in Boris Godunov. It's as if someone were 
beating you with a stick and saying, "Your business is rejoicing, your 
business is rejoicing,'' and you rise, shaky, and go marching off, 
muttering"our business is rejoicing, our business is rejoicing." 
There are many distinguished recordings of this work that misinterpret the 
fmale's final apotheosis section setting a pulse twice as fast as the Russian 
historic recordings. Today's perfonnance follows the slow tempo markings at 
the end of the 1960 Moscow State Edition. You should NOT be moved by the 
rejoicing of the piece when played twice too fast, but by the tragedy of an artist 
in quest of honesty who was caught up in the brutality of Soviet ideology. 
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Biographies 
Janna Peterson, soprano, this past fall was the soprano soloist in Verdi's, 
Requiem, performed by the Illinois State University Orchestra, Civic Chorale, 
and Concert Choir. She also performed the soprano solos for the Midwest 
premier of David Maslanka's Mass, with the Illinois State University Wind 
Symphony, Civic Chorale, and Concert Choir. Mrs. Peterson has also sung solos 
in the Bach Magnijicat, Handel's Messiah, and John Rutter's Requiem. She is 
active as a church musician and teaches voice in her private studio. Mrs. 
Peterson is a graduate student at ISU, where she is pursuing the master's degrees 
in vocal performance and choral conducting. She is also a member and assistant 
conductor of ISU's Madrigal Singers and Concert Choir. 
Brian Dollinger returned to Illinois State University this year to finish his 
Master's of Music Degree. He will be receiving a dual disciplined degree in 
Orchestra Conducting and Double Bass Performance. Mr. Dollinger is currently 
studying with Ors. Gleru1 Block and William Koehler, respectively. 
As a young student, he competed in the Chicago Symphony's Young Performer 
Competition and was also the winner and soloist with the Central Illinois Youth 
Symphony. Mr. Dollinger has performed for many of the pedagogues of the 
Double Bass, such as Franco Petrachi, Gary Karr, Mark Morton, Barry Green, 
Luis Gomez-Imbert, and Jeff Bradetich. Mr. Dollinger began his graduate work 
at the University of North Texas under the tutelage of Jeff Bradetich. 
Mr. Dollinger has performed with many top orchestras from across the country. 
He has performed in Illinois, Indiana, Wisconsin, and Texas. In 1994, Mr. 
Dollinger was co-principal of the Chicago Civic Orchestra where he played 
under conductors Maestro Pierre Boulez and Lawrence Foster. 
Mr. Dollinger and Dr. Koehler will be offering a Double Bass Master Class and 
Workshop at ISU in March. Mr. Dollinger is also a proud member of the United 
States Marine Corps and is stationed in Peoria. He is currently assistant 
principal in the Peoria Symphony Orchestra and Opera Illinois. 
Mr. Dollinger is playing a 1934 John Juzek bass, built in Czechoslovakia. 
Andrew Rummel graduated from Delavan High School in Delavan, Illinois in 
1992, and has been a student at ISU since that time. He completed his 
Bachelor's Degree in Music Education in 1997, ·and enrolled as a graduate 
student in Music Performance that same year. While at ISU, Andrew has 
performed as principal tuba with the Wind Symphony and the Symphony 
Orchestra, as well as section leader for the Marching Band, and tubist in the 
Madrigal Brass Quintet The members of the Madrigal Brass Quintet were 
semifinalists in the 1995 Fiscboff International Chamber Music Compeition in 
South Bend. Indiana, being the first chamber ensemble from ISU to reo~ive this 
honor. 
Andrew bas toured with the ACC Heartland of American Air Force Band based I 
in Omaha, Nebraska and bas been a finalist at auditions with The Air Force 
Band of the Rockies, The United States Coast Guard Band, The United States 
Naval Academy Band, and The United States Navy Band. In 1998, be was a 
finalist for the International Tuba-Euphonium Conference's Mock Military Band 
Audition held in Minneapolis, Minnesota. Andrew bas performed as soloist 
with the Prairie Wind Ensemble and the ISU Wind Symphony. His principal 
teachers have been Edward Livingston and David Zerkel. I 
On the personal side, Andrew is the son of Keith and Dee Rummel, and is the I 
youngest of seven children. This performance is lovingly dedicated to his 
parents, brothers, sisters, his sixteen nieces and nephews, and his teachers. 
This performance of Elizabeth Raum's Concerto del Garda is only the second I 
performance since its premiere in the summer of 1998. 
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Illinois State University 
Symphony Orchestra 
VIOLIN I DOUBLE BASS 
•Benjamin Roberts -Concertmaster •Benjamin Sullivan 
Al Bartosik Cliff Hunt 
Stephane Deimer Jeffrey Johnson 
WenyanDong Eric Krell 
Julia Edwards Grant Souder 
Yeo-Young Kamp 
Jennifer Smith 
Stephanie Scbmidtgall FLUTE 
•Sabina M. White 
VIOLIN II Jennifer Smith 
•Jennifer Louie (piccolo) 
Christopher Bamyk Amy Pershall 
Elimbeth Hunt 
Keith Larkowski OBOE 
Michelle Scroggins •Deana Rumsey 
Jennifer Vestuto •Jennifer Scbraml 
Rick Warner 
Michelle Warber CLARINET 
•Debi Flowers 
VIOLA Kathy Platek 
•Peggy Weiss Sally Friedrich 
Christina Butzen (E-flat clarinet) 
Mandy DeSutter 
Steve Hampton BASSOON 
Dana Schwartz •Scott E. Reynolds 
Amy Harkess 
CEUO GinaPehlke 
•Charles Stephan (contra) 
Charley Davenport 
HORN Kimberly Martin 
Nicole Novak •Ryan Heseltine 
JamesPesak Darcie Condon 
Shakira Smith Molly Gholson 
Jennifer Herron 
Victor Pesavento 
TRUMPET STAFF 
•John Sieralcowski Anne Decker, Assistant Conductor 
John Hoagland Kimberly Martin, Orchestra Manager/ 
Andrea Fmberly Librarian 
Chad Morris 
ORCHESTRA COMMITTEE 
TROMBONE Kimberly Martin, Chair 
-Gary Hollander Stephane Deimer 
Erich Deptolla Anne Decker 
Benjamin Bredemeier Brian Dollinger 
(bass) Molly Gholson 
Sabina White 
WBA 
•Steven Holgate /SU INSTRUMENTAL FACULTY 
Kim Risinger, flute 
TIMPANI/PERCUSSION Judy Dicker, oboe 
•Michael Dickson Aris Chavez, clarinet 
Michael Booowicz James Boitos, saxophone 
Michael Cole Michael Dicker, bassoon 
Scott Patka Joe Neisler, horn 
Amy Gilreath, trumpet 
HARP Steve Parsons, trombone 
Rex Moore David Collier, percussion 
Sarah Gentry, violin 
KEYBOARDS Kate Hamilton, viola 
Anne Decker Greg Hamilton, cello 
William Koehler, double bass 
Angelo Favis, guitar 
• denotes principal. COLLEGE OF FINE ARTS 
Ron Mottram, Acting Dean 
DEPARTMENT OF MUSIC 
Arved Larsen, Chair 
Thanks to Westfall Flowers who donated the plants f<Y today's performance. 
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Upcoming I.S.U. Orchestra Concerts 
Opera: Mozart - The Magic Aute - Westhoff Theatre 
(All perfonnances at 8:00 p.m. unless otherwise noted.) 
March 25, 26, Sat. 27 at 7:00 p.m. Gala Following, Sun. 28 at 
2:00 p.m., 30, 31, April 1, 2, 3 
"Favorite Opera Choruses" - I.S.U choruses, Faculty soloists 
Sunday, May 2 - 7:00 p.m. - Braden Auditorium 
by the 
Illinois State University 
Departl)lent of Music 
WILL 
AM• FM• TV 
Public Broadcasting for Central Illinois 
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